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Abstract

In the process of film subtitling, the subtitler encounters many cultural and linguistic
barriers in addition to technical constraints. To overcome these, the subtitler employs
different strategies among which reduction is a common one due to the time and space
limitations. The present study sought to investigate the types and outcome of
reduction in the process of subtitling Persian films into English language. To this end,
the following questions were addressed: 1) What are the different types of text
reduction used in English subtitles of the Persian film ‘Gilaneh’? and 2) What are
possible positive/negative outcomes of text reduction on the comprehension of the
provided subtitles in terms of information/meaning loss or effect shift? To achieve
this purpose, the Persian film, ‘Gilaneh’, with its English subtitles, was selected. The
film was watched and the English subtitles in which text reduction had been used
were identified. The extracted cases of text reduction were classified based on Diaz
Cintas & Remael’s categorization of text reduction. Then, Brondeel’s equivalence
model was used to investigate the negative or positive outcomes of reduction on the
comprehension of the provided subtitles. The findings of the study indicated that both
‘omission’ and ‘condensation/reformulation’ at word and sentence level resulted in
shorter texts. Furthermore, it was found that text reduction often leads to losing
information, meaning or effect of some parts of the film when transferring speech to
subtitles, while comprehension of the film was not necessarily under the influence of

text reduction.
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CHAPTER ONE

INTRODUCTION



1.1. Overview

The present chapter starts with an introduction on audiovisual translation and
subtitling. Next, it will briefly state the problem and the purpose of the research. The
research questions, significance of the study, and definition of the key terms will then

follow.

1.2. Introduction

The advent of Audiovisual Translation (AVT) was a response to language barriers
arisen as a result of inclusion of sound into films in 1920s. What makes this form of
translation even more popular in the modern world is an increased accessibility to
audiovisual products due to technological advances. New improvements like DVDs,
satellite and digital TV have created new opportunities for producers to find new
markets and also consumers to use these products more easily (O'Hagan, 2005). There
are different modes in Audiovisual Translation for making comprehensible what is
unfamiliar in the original product to the target audiences. Subtitling, as one of the
main ways of translating audiovisual products, has specific characteristics that result

in its popularity in many countries (Diaz Cintas & Remael, 2007).

1.3. Statement of the Problem

The differences between the linguistic systems and cultures of the SL and TL make
the translation a challenging task. Translating audiovisual products is more
challenging because poly-semiotic nature of these products imposes some constraints
on their translations. Whether the selected form of translation is dubbing, voice-over
or subtitling, the translator will encounter some problems in the process of translating.

The restrictions on the subtitling are more comparing to other modes of Audiovisual



Translation. Space and time limitations are inseparable constraints in subtitling.
Conveying the message in no more than 35-40 characters within the time duration of
no longer than 6 seconds are restrictions that subtitler must always take into account

(Bogucki, 2004).

To overcome the constraints in subtitling, the subtitler has to reduce the text
volume to some extent. Therefore, s/he is always on the process of decision-making to
decide what should be transferred to the target text and what can be left out. It is
obvious that for appreciation of every film, there are non-linguistic and visual
elements in addition to linguistic ones. So it is the subtitler’s role to make appropriate

decision as to which pieces of information to omit or to include (Kovacic, 1994).

According to Nida (1974), in transferring from one language to another, reducing
some part of the text is inevitable. He classifies text reduction in written texts under
seven categories. In comparison to written texts, reduction in subtitling context is a
normal strategy due to the high degree of linguistic and situational (visual elements)
redundancies in films. Kovacic (1991) uses the term ‘compression’ to describe the
elimination of redundant elements in the films. She introduces a three level hierarchy
in subtitling in which the second and the third levels are related to text reduction.
Level two refers to partly unimportant elements which can be condensed optionally
and the third level is those unimportant elements which can be omitted optionally (as
stated in Georgakopoulou, 2009: 26). Gottlieb (1998) distinguishes three types of text
reduction as condensation; decimation; and deletion. According to Gottlieb,
translation of dialogues in film is basically dependent on the context of the film but
due to technical constraints of subtitling, the redundancies of spoken dialogues cannot
be conveyed in the written form. Lomheim (1999) is another scholar who believes

that omission and compression (two subtitling strategies in his model) result in shorter



text and therefore, they can be called reduction. According to Diaz Cintas & Remael
(2007) two types of text reduction are partial and total reduction. Condensation of the
source dialogue is partial reduction and elimination or deletion is total reduction.
They recommend elimination of what is not relevant to the comprehension of the
message. The main concern of the present study is to find the types of reduction
which occur in subtitling and to determine possible reasons for these reductions;
actually, to see whether these reductions are due to the time and space limitations to
give the viewer the opportunity to appreciate the film (by eliminating the
redundancies in the spoken dialogues) or they are due to the linguistic and cultural
differences between languages. In each case, the possible negative or positive
outcomes text reduction has on the comprehension of the film will be examined.
Whether text reduction results in losing information, meaning, or effect of some parts
of the film or it helps movie viewers follow the film and enjoy visual context of the

film, are actually the main points to be explored in this study.

1.4. Research Questions

Based on what was stated above, the present study seeks to find answers to the

following questions:

1) What are the different types of text reduction used in English subtitles of the

Persian film ‘Gilaneh’?

2) What are possible positive/negative outcomes of text reduction on the
comprehension of the provided subtitles in terms of information/meaning loss or

effect shift?



1.5. Significance of the Study

Technological advances in film production industry in the 20" century introduced
new subjects in translation studies. With the advent of DVD, an interest in audiovisual
translation and subtitling in particular came into existence. Among the reasons, one
can say that compared to dubbing, subtitling was more economical and more
interesting to those who like to hear the actors’ original voices. This new branch of
translation studies has created the need for more research. Now, many universities
offer subtitling as a course for study and many conferences are held on the subject of
audiovisual translation (Orero, 2004). The interest in this field shows its importance
for research. Subtitling in Iran is nearly a new phenomenon because a vast majority of
audiovisual products shown on Iran channels are dubbed. Recently, in some channels,
some Persian films and TV series are subtitled into English. Also, subtitled films on
DVD or video tape are accessible in video clubs. It seems that subtitling as a new
subject in our country requires more research. The present study tries to investigate
reduction in detail as an important strategy employed in subtitling, since there has
been almost no study on this issue to focus on Persian films which have English

subtitles.

1.6. Definition of Key Terms

Audiovisual Translation (AVT): Audiovisual translation also called screen
translation is “the translation of transient polysemiotic text presented onscreen to

mass audiences” (Gottlieb, 2005: 13).



Subtitling: Subtitling is a type of audiovisual translation defined by Gottlieb (1992:
162) as a (1) written, (2) additive, (3) immediate, (4) synchronous, and (5) polymedial

form of translation.

Reduction: Reduction is a common term used to refer to the same procedures as
compression and omission (the elimination of the redundant elements in a filmic

dialogue) (Diaz Cintas & Remael, 2007).

Partial Reduction: Partial reduction refers to “condensation and concise rendering of
the ST which is achieved through reformulation of what is relevant in a concise form
(Diaz Cintas & Remael, 2007: 146).

Total Reduction: Total reduction refers to “deletion or omission of lexical items” and
is achieved through elimination of what is not relevant for the comprehension of the

message. (Diaz Cintas & Remael, 2007: 146)

1.7. Outline of the Thesis

The present thesis, whose main goal was to examine text reduction in subtitling, is
structured as follows. Chapter One provides a general overview of the study as well as
its significance and purpose, the research questions, definition of the key words, and
outline of the thesis as its last section. Chapter Two includes the theoretical
background of the study, namely the nature of the audiovisual translation in general
and subtitling in particular, the process and types of subtitling, the strategy of
reduction and finally a review of previous studies on reduction. Chapter Three is
concerned with the methodology, design, applied materials, analysis model and the
procedures of data collecting and analyzing. The detailed analysis of the collected
data is presented in Chapter Four. Chapter Five interprets the major findings of the

study and gives explanations of the results obtained in the research. Furthermore, it



will point to the limitations and implications of the study and provide some

suggestions for further research.



