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DEDICATION

To the hope of afuture in which genuine gendre identity will

facilitate the full articulation of each self.



ABSTRACT

During the last recent century, there has been growing interest in feminism and several
studies have been done on women issues from different perspectives. One of the central
issues in this approach is the study of femininity in works of literature among which
Ernest Hemingway's have not been missed out. Initially Hemingway was referred to be
solely concerned with men. Even some critics of the present time might presuppose
Hemingway code hero to be necessarily a man. Although some research has been
carried out during the past recent years on Hemingway's women, each researcher has
examined Hemingway's stories through either masculine or feminine spectacles, at the
cost of ignoring or undermining one sex for the sake of the other. Hence few impartial
studies have been done as the practice of androgyny. It would thus be of interest to see
how the novels talk about humanity in general, covering both genders equally and
simultaneously. This research is based on the view that it is time people of the present
age abandoned sexually prejudiced views and tried to consider all the various matters
that affect humanity in general with no concern for sex. However, this view does not
deny the differences in sexuality and gender roles. The present study aims to ook at the
novels as an illustration of the crisis confronted by the modern world which is trapped
between conventional gender roles and the "desire” to express (Julia Kristevas)
inexpressible "semiotic”. The focus will be on the desire of not only Catherine Barkley
and Maria, but also that of Frederic Henry and Robert Jordan, for androgyny sees
feminine traits in women as well asin men. Besides, the novel will be presented as the
disparagement of both Lacan's "woman" and its equivalence that could probably be
called "man" (the socially accepted stereotype of men)."Patriarchy” and "logocentrism"

will be considered as destructive to both femininity and masculinity. In other words, it



concentrates on Lacan's desire for the "phallus’ trandated as the desire of male and
female characters to represent their "selves'. However, this does not negate sexual
distinctions; the research just aims to point up that the established phallogocentrism has
caused simultaneous injury to masculinity and femininity in particular and the whole

society in general.



ACKNOWLEDGEMENTS

My first thanks go to my advisor, Dr. Kamran Ahmad-Goli, who cared as a professor
and also supported like afriend. | am also greatly thankful to my considerate professors,
Dr. Behzad Ghaderi_Sohi for al hisinsight and intelligence, Dr. Behrooz Bakhtiari and
Dr. Kourosh Safavi for the linguistic concerns they made me aware of, and Dr. Kian
Soheil for all his encouragement since my undergraduate years. Besides, the success of
thisthesis contributes substantially to my high school English teachers Mr. Behrooz

Hamed and Mrs. Zohreh Raoufi.

I would like to thank my caring family as well, especially my ever-encouraging parents.
Moreover, thisthesis could not have been written without the help of my dear friends
and classmates, particularly Mahboobeh Farhangi who provided me with myriad

invaluable literary sources.

The last but not the least are my fellow countrymen who have given me the privilege of

using the national budget for free education; | hope to prove to be well-deserved.



TABLE OF CONTENTS

DEDICATION. ...t e I
ABSTRACT ... I

ACKNOWLEDGEMENTS. ... eV

TABLE OF CONTENTS. ..o e e e e e e e e \%
L INTRODUCTION. ..o e e e e e e e e e 1
1.1 LITERATURE REVIEW. .. ..o e e 6

1.2. FEMINISM AND JACQUES LACAN'S CONCEPT OF "DESIRE"
L2 1. FEMINISM ..o e e e e 12
1.2.2. VARIETY OF APPROACH AMONG FEMINISTS................14

1.2.3. ROOTS OF LACANIAN PSYCHOANALYSIS.....................17

1.2.4. LACANIAN PSYCHOANALYSIS ..., 21
1.2.5. IMPACT OF LACAN ON FEMINISM........cccooiiiiiiin 25
1.3. WOMEN IN HEMINGWAY'S CONTEMPORARY SOCIETY .......... 28

1.4 METHODOLOGY ....cuiiiiiiitie e e e e e e e e e 2200033

2. AFAREWELL TO ARMS



2.1. ANALY SIS OF MAJOR CHARACTERSIN A FAREWELL TO ARMS

2.1.1. Lieutenant Frederic Henry, a narrator who enters the realm of

0 5 = P 34
2.1.2. Catherine Barkley, an agitator of thesystem...............c.coove v 49
2.1.3. Lieutenant Rinaldi, the victim of being an authentic man within the
TSYMBDONIC ... e e e a2 DD
2.1.4. The Priest, a masculine character who abstains from following the
supposedly MasCuline " driVES .........coi e e 57
2.1.5. Helen Ferguson, the prototype of the "masquerade of femininity"......60
2.2. SETTING ANYLYSISOF A FAREWELL TOARMS........................64
2.3. ENDING OF AFAREWELL TOARMS......coiiiiiii i 1

3. FOR WHOM THE BELL TOLLS

3.1. ANALY SIS OF MAJOR CHARACTERS IN FOR WHOM THE BELL

TOLLS
3.1.1. Robert Jordan, an antiauthoritarian fomenter.......................... 73
3.1.2. Maria, ashattered woman who disobeys the symbolic by refusing to
live the life of a sexually abused feminine subject within the "language” ...78

3.1.3. Pilar, asexually unconventional character who represents the

"androgynous" aspect of human psyche ..........ccooevi i, 81

3.2. SETTING ANALY SIS OF FOR WHOM THE BELL TOLLLS...............85

VI



3.3. ENDING ANALY SIS OF FOR WHOM THE BELL TOLLS................... 84

4. CONCLUSION........cevvvninnns

PRELIMINARY BIBLIOGRAPHY ...

SECONDARY BIBLIOGRAPHY

VII



1. INTRODUCTION
Since Hemingway is one of the prevalent names one faces under the heading of war novels
in dictionaries of literary terms, he has been widely discussed as awriter of war incidents.
Stoneley interprets For Whom the Bell Tolls as the reflection of some eventsin readlity:
"The martyrdom of Hemingway’ s middle-class hero, the Spanish civil war volunteer
Robert Jordan, appeared to bring to a close the unique aura of the 1930s political radicalism
on anote of social defeat... It is the literary outcome of the social crisis of the 1930s" (187)
(italics mine); whilst if this were the case, why should Hemingway who was also a
journalist have concerned himself with writing such long astute stories, for as ajournalist
he could have transferred more information by means of his journalistic articles much
better. Similarly, Rovit and Brenner note, "it is doubtful that political or social ideas
seriously engaged his creative consciousness. As a man and as a newspaper correspondent,
Hemingway was in a better position to assess European social and political developments
than probably any other writer of the period. His dispatches and articles in the 1920s and
1930s are evidence that he possessed a keen political eye for what was important in the
news; yet he rarely uses this material except in a superficial way, and none of hisfictions
aretruly political. The significant line of development between the filing for a separate
peace in 1929 and the return to brotherhood in 1940 can, however, be suggested on a
psychoanalytic level of interpretation” (Bloom’s Modern Critical Views: Ernest

Hemingway, 99) (italics mine).



Despite the fact that these novels contain scenes at battlefields, one can not take it for
granted that other possibilities and potentialities of these war texts would definitely be
unlikely to be true, as Guerin et al. note, "awork of literary art is the embodiment of a
potential human experience; and because human experience is multidimensional, the reader
needs a variety of waysto approach and realize (‘'make real’) that experience" (239).
Hemingway's novels could also come into new horizons by bringing them to light under
new approaches and ways of thoughts too. Having underlined the humanitarian lesson the
novel presents, some critics have approached a less bigoted approach to the notion of
manliness. Nevertheless, women characters in such readings of the novels still ignore the
probability of women charactersto be protagonists of the stories; for instance, Wagner-
Martin maintains, "When in his writing about World War |, Hemingway’ s message had
been that man must find a separate peace, as does Frederic Henry through his and
Catherine' s desertions, in this novel Robert Jordan insists on a greater notion of

participation, self-sacrifice” (133).

The fact that the number of men seenin abattlefield is clearly higher than that of women
has led to another widespread view of Hemingway's war novels, that assumes men to be the
core of hisworks and women to be in the margin. This critical view might have resulted
form the cultural social view in the first half of the twentieth century. Besides, the impact of
Freud's psychoanalysis can not be neglected, since his approach took just male
consciousness into account; even "Jung himself toward the end of his life, admitted that one
of the chief problems he (Freud) and his followers had was a tendency to locate women

Jjust where man's shadow falls. So that he is only too liable to confuse her with hisown
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shadow' " (ibid, 248) (parenthesis mine). This attitude lasted till nearly the second half of
the twentieth century when feminist efforts tried to help the image of women depart the
margin and approach the centre of attentions. It was at that time that the previously ignored
female characters started to be considered worth observing; Hemingway's women were not
exceptions. Thereafter, the name of female characters began to appear in essay titles by
Hemingway scholars. As usual, after awhile the newly born movement went to excess and
amed at making up for the previous antifeminist attitude by ignoring men and highlighting

women.

Although some research has been lately carried out on Hemingway's women, each
researcher has somehow examined Hemingway's stories through either masculine or
feminine spectacles, at the cost of ignoring or undermining one sex for the sake of the
other. Holmes noted that feminist critics "do not transparently tell the ‘ Truth’ about
feminism or feminists' lives. Those who wrote them were representatives striving to give a
better picture, not just of themselves, but of women as a group and their needs" (236-237).
Hence few impartial studies have been carried out as the practice of androgyny. In

Y eatman's words, it is feminism’s "coming of age", its maturity into a confident body of
theory and politics, representing pluralism and difference (Brooks, 1). There would thus be
anecessity to see how Hemingway's novels might talk about humanity in general with no

intention of overstating either of the two sexes at the cost of trivializing the other.

A Farewell to Arms and For Whom the Bell Tolls are among the novels mostly taken as
solely concerning war and the notion of masculinity. The present study aims to look at

these two novels as the reflection of the crisis confronted by Hemingway's contemporary
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society and even our present world, the worlds that are trapped between conventional
gender roles and the "desire” (in Lacan'sterm) to express their "self". The concept of
"desire” introduced by Lacan has been chosen, because the notion he has presented, along
with Derrida's deconstruction which isimplicit in Lacan's theories, has strongly influenced
feminist theorists such as Hélene Cixous, Luce Irigaray, and Julia Kristeva (Booker, 90). In
other words, it was Lacan who inaugurated a new trend of thought by introducing the term
"desire”. Therefore, although the title embraces Lacan's name, this thesis does not intend to
exclusively confineitself to Lacan or any other theorist. Throughout the research it is the
concept of gender identity that has been taken into account without any intention to prove
one theorist to be privileged over or the other(s); hence the present study is an attempt to
materialise Y eatman's wish for aplurality of approach and a celebration of difference. The
focus will be on the unfulfilled desire of not only Catherine Barkley and Maria, but also
that of Frederic Henry and Robert Jordan, and on their continuous everlasting struggle to

achieve such fulfillment.

In other words, this thesis concentrates on Lacan's "desire” for the phallusistransated as
the desire of both male and female charactersto represent their "selves'. It is an endeavor
to reconcile biological sexual differences put forward by Lacan and the cultural ones
presented by Irigaray. Crying out for arevision to gender assumptions, the research aimsto
illustrate these two novels portray the fact that the established " phallogocentrism™ has
caused simultaneous injury to both masculinity and femininity. What the Western society
needs is a Derridean "rupture”, or in lrigaray's opinion alanguage that allows more than
one subject position. Each novel has been examined as an "organic unity” (in Coleridge's

words), with characters that vary in al aspects of identity (age, sex, nationality, etc),
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intending to render what the whole society confronts.



1.1. LITERATURE REVIEW

Two of Hemingway's most controversial novels are A Farewell to Arms and For Whom the
Bell Tolls. Theironic title of the former is a clue to the fundamentally different
interpretations of the work. Those who take war as the subject of the novels mostly focus
on the masculinity the novel portrays, and those who consider love as their main issue

chiefly present afeminine oriented attitude.

The Hemingway code was originally interpreted as a masculine hero. Moreover, the main
issue Hemingway's works were presumed to picture was this prototype of manhood, a
presupposition very common in the critiques concerned with other war novels as well.
Therefore, early critics considered men characters such as Frederic Henry and Robert
Jordan as the major characters of A Farewell to Arms and For Whom the Bell Tolls, and
Catherine and Maria as merely some sexual toolsin the hand of the male protagonists, or an
artistic devicein that of the novelist to make a better representation of the male characters
development. This view could just survive till the 1970's when various feminist critiques of

the novel flourished.

The newly born approach attempted to highlight Catherine's strength, as Peter M essent
states, the efforts by the feminist critics of the early1970's "led to a fresh examination of his
fiction and to the discovery in some of it of a heretofore neglected strain, one which was
unusually alert to female sensibilities” (84). The newly-born consideration of female

sensibilities started to include awide variety of approach.



Oliver assumes For Whom the Bell Tolls "negates the criticism of Maria as merely a sex
object for Jordan, to be used by him at his will—criticism seen less often these days" (150),
he also repeats, "In spite of the early popularity of For Whom the Bell Tolls, criticism of the
novel tended to focus for nearly 40 years on Hemingway’s creation of Maria as a*“mere sex
object”. Recent criticism, however, has viewed Maria more as a victim of the social
disorder in Spain at the time of the Spanish civil war (1936-39)" (156). Judith Fetterley' s
"Hemingway's 'Resentful Cryptogram™ might also well exemplify the new trend in
Hemingway studies. She argues, "If we explore the attitude toward women which is behind
A Farewell to Arms, we well discover that ... Catherine dies and dies because sheisa

woman" (118).

However, the texts might not support all these critics have claimed, and textual clues seem
to prove these critical argumentations to be anti-masculine. The paradox is that looking for
women's disregarded identity through such excessively prejudiced views not only does not
lead to the expression of their "semiotic”, to use Kristeva's term, but might also lead to an

even more phallogocentric worldview.

In spite of some developmentsin gender studies and feminist criticism on Hemingway's A
Farewell to Arms and For Whom the Bell Tolls, researchers have rarely attempted not to
side with either of the two sexes. Consequently, it remains unclear whether the texts
support an equal portrayal of both feminine and masculine gender challenges, and thus

those of the society, or not.



