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Abstract

At the age of globalization and dominance of media, audiovisual translation is no
more a marginal area. Therefore, Subtitling as a major form of audiovisual
translation plays an important role in bringing cultures closer to each other,

therefore; doing research in this area would be of great importance.

One of the major problems in the process of subtitling is translating the elements
which are directly related to the culture and customs of the people of an area or a
country. Idioms as culture-bound elements are an inseparable part of any language
and considering that the common linguistic context of movies is informal and full of
idiomatic expressions, one of the problematic issues in this field is how to translate
idioms in order to make them intelligible for the receiving culture. Therefore, the
present study aimed to investigate strategies applied in subtitles, when translating

Persian idioms into English.

This study reports on a corpus-based analysis of idiom translation in subtitles and
falls under the category of Descriptive Translation Studies (DTS) as developed by
Toury (1995) and the researcher’s approach has been non-judgmental and non-
prescriptive. The researcher has used the model of taxonomy and categorization of
the strategies for translating idioms proposed by Baker (1992). The material
gathered for the purpose of the study consisted of 450 cases of Persian idioms and

their corresponding English translations extracted from 10 subtitled Iranian movies.

The findings of the study revealed that paraphrasing has been the most frequently
applied strategy for translating idioms in subtitling and the least commonly used

strategy has been using an idiom of similar meaning and form.
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Chapter One:

Introduction



1.1. Overview

Translation studies as a discipline has expanded enormously in recent
decades. Nowadays, translation is one of the means of communication not
only in written documents but also in audiovisual products such as films and
TV programs. In the era of globalization, which is making the world a much
smaller place, audiovisual translation or film translation has a key role in
bringing cultures closer to each other.

According to Gottlieb and Gambier (2001:1), film, which is a cultural
product and is transferred to other countries like other cultural products,
inevitably has to be translated for those who are not familiar with the
language of the film. On the subject of dominant film translation methods,
Gottlieb (2001) says since 1929, when the first sound films reached an
international audience, two methods of film translation have been dominant:
subtitling and dubbing.

As Hatim and Mason (1997) pointed; subtitling is a totally different method
of translation since the subtitle translator deals with two modes, written and
spoken, and has to represent the spoken mode in the written form. One of the
major problems in the process of subtitling is translating the elements which

are directly related to the culture and customs of people in an area or a



