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Abstract

As the possibility of the occurrence of hybridity in written translation was a
heated discussion, it was not inconceivable to think about the occurrence of
hybridity in subtitling, as a type of translation within the audiovisual
family, as well. However, despite the important role of hybridity in movies
as an instrument of globalization, the frequent types of manifestation
through which hybridity was exhibited in subtitles were not clear. This
study which was based on a quite large corpus of 2400 minutes of movies
adopted the taxonomy of manifestations of hybridness developed by
Mollanazar and Parham (2009) as its theoretical framework and aimed at
finding frequent manifestations of hybridity, either linguistic or cultural, in
subtitles. The findings indicated that "Name and Date" was the most
frequent manifestation of hybridity; and the majority of the hybrid elements
were cultural. Contemporary intercultural communication was also found

to be the major factor in the production of these hybrid elements.
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Chapter One:

Introduction



1. Introduction

1.1. Overview

In today's world, people can communicate with each other very easily by
means of different technologies which almost all are in the service of
globalization. Among these, movie industry pushes itself to the scene as a
powerful channel which affects this global communication to a great
extent. Nowadays, people prefer to watch movies rather than reading books
to know about their other peers dwelling in different parts of the world.

In such a situation, of different types of translation, the audiovisual one
with its two branches of “subtitling” and “revoicing” (Karamitroglou, 2000,
p. 4) has an important role, maybe even more important than that of written
translation because it is what makes a movie understandable to those who
are outside of the movie-maker country.

As Hatim (1997, p. 157) believes that the only way for people from
different cultures to reach and understand one another is to be in “contact”
and such a condition is just achievable by using texts, the focus of the
present study is to search for hybrid elements as consequences of contact,

in subtitling as it contains texts.



1.2. Background of the Problem

Homi Bhabha (1994), the Indian-American postcolonial theorist is
considered as the initiator of the discussion about the phenomenon of
hybridity. Following him, other scholars such as Schiffner and Adab
(2001), Neubert (2001), Tirkkonen-Condit (2001), Pym (2001), Snell-
Hornby (2001) and many others continued this trend. Hybridity remains a
controversial issue, some scholars consider it as a common feature of all
translations and some others label it as a common feature of some source
texts. Recently, a comprehensive research is also done by Mollanazar and
Parham (2009) who provided a taxonomy for manifestations of this
phenomenon. Unfortunately, most of what has been found up to now was
acquired by analyzing the area of written translation and the audiovisual

branch almost remained unexplored.

1.3. Statement of the Problem

When we watch movies, we want to enjoy them as instruments which can
either entertain us or give us information. In case of foreign movies, this
enjoyment can be fulfilled if they get translated through subtitling, for in
addition to hearig the complete original sound, one can refer to subtitles to
become aware of what is going on in the movie. If we believe that “a

hybrid postmodern world with an abundance of international and



intercultural communication by necessity creates hybrid texts” (Snell-
Hornby, 2001, p. 215), we can conclude that audiovisual translation as a
specific type of text cannot keep itself untouched by such a condition and

hybridity will manifest itself in this type of text, too.

1.4. Significance of the Study

According to Ramiere (2006, para. 4), “one of the greatest challenges for a
movie after its domestic release is reaching an international audience and
being successful abroad”; regarding this fact, subtitling must play an
important role in the process of internationalization. Via the process of
subtitling, some cultural and linguistic elements may slide into the target
text. Translators may be aware of such transfers and do it deliberately or
they might be simply unaware. But it makes no difference, for in both
conditions hybrid elements exist there in translation. Unfortunately, in spite
of the importance of hybridity and its permanent existence in almost all
translations, no special research had been done to investigate its nature and

manifestations in subtitles.

1.5. Purpose of the Study

This study aimed at finding frequent manifestations of hybridity, either

linguistic or cultural, in subtitles and determining to what kind the majority



of these hybrid elements belonged: hybridity as a feature of contemporary

intercultural communication or hybridity as an undesired interference.

1.6. Research Questions

According to the purpose of the study, the following questions were put

forth:

e Does hybridity occur in subtitles of movies translated from English
into Persian?
e [f so, what are the most frequent manifestations of this phenomenon?

1.7. Research Hypothesis

It was hypothesized that:
"Just as hybridity manifests itself in written translation, this phenomenon
emerges in subtitles as a type of translated text belonging to the audiovisual

family."

1.8. Theoretical Framework

The following taxonomy proposed by Mollanazar and Parham (2009) was
used as the theoretical framework in this study. It is based on different

scholars' approaches to hybridity.

e Hybridity as a feature of contemporary intercultural communication.



e Hybridity as a feature attributed to identity observable in texts
produced in mixed sites of belonging; this type is merely observable
in original writings but is transferable in translation.

e Hybridity as a pejorative quality showing the presence of undesired
elements traceable merely in translations.

e Dehybridization as a process by which a hybrid element loses its
hybrid character; this process operates on texts that are already
hybrid in one of the three above-mentioned forms.

Each of these parts itself has various branches. In this study, the focus was
just on numbers 1 and 3, for it was not intended to discuss here identity-
related issues or the phenomenon of dehybridization.

1.9. Definition of Key Terms

® Audiovisual translation: “Audiovisual translation is what can also
be referred to as screen translation. The term screen translation
emphasizes the locative of the medium/carrier where the translation
product appears, namely the TV, cinema or video screen.”
(Karamitroglou, 2000, p. 1).

e Subtitles: “Subtitles, also referred to as captions, are translations of
the spoken or written source text of the original into a written target

text which is added to the original product usually at the bottom of



the screen” (Gottlieb, 1998, p. 147; Luyken et al., Delabastits, 1998,
p. 200; cited in Karamitroglou, 2000, p. 5).

e Hybrid text: “A hybrid text is a text that results from a translation
process. It shows features that somehow seem ‘out of
place’/‘strange’/‘unusual’ for the receiving culture, i.e. the target
culture.” (Schéiffner & Adab, 2001a, p. 169).

1.10. Limitations and Delimitations of the Study

Despite the vast literature which exists about hybridity, nearly the whole
part of it is developed by exploring written translation. So, in this research
we encountered some difficulties due to the lack of practical works in the
area of audiovisual translation.

The present study was also intended to investigate hybridity in subtitles and

the dubbed movies were left out.



Chapter Two:

Review of the Related Literature



2. Review of the Related Literature
2.1. Overview

As it is clear from the title of the study, the two phenomena of subtitling
and hybridity are dealt with here. In the first instance, audiovisual
translation is discussed, of course, the main concentration is on subtitling.
A brief history of movie translation is given and subtitling and its related
issues are explored, thoroughly; then, hybridity is represented and
discussed according to the three main approaches to this phenomenon in
the field of translation studies. Different manifestations of this phenomenon
are also reviewed.

It is a norm that at the final section, a relationship must be set up between
the two under exploration phenomena, subtitling and hybridity in case of
this study, but due to the lack of research on hybridity in audiovisual
translation, this chapter does not entail such a section.

2.2. Audiovisual Text

If a text is “a speech act” or more broadly, ‘“any instance of
communication” then an audiovisual text is “a communication act
involving sounds and images” (Zabalbeascoa, 2008, p. 21); or as
Delabastita (1998; cited in Karamitroglou, 2000, p. 1) states “unlike
communication through books, radio, telephone or sign language,

audiovisual communication implies that both the acoustic channel through

9



air vibration and the visual channel through light waves are simultaneously

utilized”.

Zabalbeascoa (2008, p. 24) considers four components for an audiovisual
text:

e Verbal-audio signs including words which can be heard.

e Verbal-visual signs containing words which can be read.

e Nonverbal-audio signs involving music and special effects.

e Nonverbal-visual sings consisting of the pictures and photography.
In his idea, if the viewer brings his eyesight to look, watch and read the
subtitles and images and his ears to listen to speeches, sounds and music,

the text can satisfy the criteria of a “prototypical” audiovisual text (2008, p.

24).

2.3. Audiovisual Translation
Traditionally translated texts had their own specific clients who did not
exceed that of “educated elite”; the subjects of such translations were
mostly related to the areas of religion, literature, science and philosophy
(Newman 1991; cited in Schwarz, 2002, Introduction, para. 1). This trend
somehow changed during the “twentieth century” when texts with political
and technical subjects got translated and to the population of target

receivers, that of ordinary audiences was also added (Newman, 1991; cited

10



