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Abstract

The present research was qualitative kind and corpus-based. It intended to take a deep look at
one of the most under-researched areas in Translation Studies, namely ‘intersemiotic’ translation.
It adopted an interdisciplinary perspective in an attempt to develop a new outlook in translation
studies. Semiotics - and some of its offshoots - was specifically and critically used to investigate
and analyze the intersemiotic translation at work in 14 English novels rendered into Persian. The
framework used was a modified version of ‘visual analysis’ in the works of two pioneer scholars
in the field of social semiotics: Kress and van Leeuwen (Kress & van Leeuwen, 2001; Kress &
van Leeuwen, 1996; and van Leeuwen, 2004). The purpose was to detect the changes occurring
during the intersemiotic translations of cover designs and their possible impacts and
implications. A total number of ten criteria were extracted in order to analyze and compare the

original covers and their translations.

The results showed that the role of some important semiotic features, such as the background
space on the cover design, colors, and the linguistic information were mostly neglected in
translated covers, with the probable impact of certain incongruities between the book content and
the cover design. Moreover, a decrease in the persusavieness of the cover designs was also

noticed.
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