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 چکیذٍ
 

 

پض اس پبیبى دّرٍ اطتعوبر ّ اطتملال  ( :ّ ُذف اُویت هْضْع)هْضْع ّ طرح هسئلَ . الف 

غبفل  .کؼْرػبى آغبس ػذی اهْر  ارٍ، تلاع هزدهبى آًِب ثزای ادهظتعوزٍ دّل غزثی ثْدًذهوبلکی کَ طبثمب 

 . ی آًبى را گزفتَ ثْد غزثی ُْیت اّلیَّ طیظتن آهْسػی ُب اطتعوبر ّ تبثیزپذیزی اس فزٌُگ  کَ طبل اس ایي

ّ تبثیز ػگزف آى در عذم هْفمیت  ایي هزدهبى در کتبة هیویک هِي ثب هْفمیت ثحزاى ُْیتی ّی اص ًبیپل ُن

ثَ فکز، اًذیؼَ ّ حتی هذُت تْطط اطتعوبر  ،در طی طبل ُب .کؼذ آًبى در ادارٍ اهْر کؼْر را ثَ تصْیز هی

ی ًبهوکي تجذیل ػذٍ ّ در ًتیدَ ایظتبدى ثز رّی پبُبی خْد ثزای آًبى ثَ اهزتحویل ػذٍ اطت  ایي هزدهبى

 .اطت

ًبیپل طی طفزی ثَ خبّرهیبًَ ّ خبّر دّر هؼبُذات ّ ًظزاتغ را  ،چٌذ طبل پض اس اًتؼبر کتبة هیویک هِي

ًبیپل در ایي  .در ثبة اعتمبدات ّ اتحبد اُبلی هظلوبى ایي کؼْرُب در لبلت کتبة اهًْگ دِ ثلیْرس هٌتؼز کزد

آّر ثْد خزدٍ گزفتَ ّ  ک هِي فمذاى آى در ادارٍ کؼْر هلوْص ّ رًحکتبة ثَ اتحبدی کَ در اُبلی کتبة هیوی

ػْد افزاد اس ُْیت ػخصی  خوعی هبًع پیؼزفت خبهعَ ػذٍ ّ ثبعث هی عمیذٍ دارد ایي اتحبد ّ حزکت دطتَ

ایي ثبر ّاثظتگی افزاد ثَ غزة ًیظت کَ اس ًظز اّ هؼکل طبس اطت، ثلکَ اعتمبد طزطخت . خْد ثبس ثوبًٌذ

 . ًوبیذ خطزًبک هی ُب ّ ثبّرُبی هذُجی خبهعَ َ حفظ طٌتآًبى ث

ی ًبیپل ثَ طْی ػزق ثب تْخَ ثَ ػْاُذ هتٌی  ایي تحمیك لصذ دارد دّ کتبة ًبهجزدٍ را در ثبة ًگزع دّطْیَ

 .ّ ًظزیبت هٌتمذاى ّ هتفکزاى ثزرطی کٌذ

: ضیَ ُب هببًی ًظری ضبهل هرّر هختصری از هٌببغ، چبرچْة ًظری ّ پرسص ُب ّ فر. ة

ثَ عٌْاى یکی اس اُبلی هٌبطمی کَ طبثمب تحت اطتعوبر لزار داػتٌذ در کتبثِبیغ ُن سیبد ثَ ایي هظبلَ ًبیپل 

هْفك  ،اع در خشایز کبرائیت ثبلاخص اُبلی طزسهیي پذری پزداختَ اطت ّ ثب ُوذردی ثب اُبلی ایي کؼْرُب،

ّی در آى دطتَ اس اثزُبیغ کَ . یبی غزة هعزفی کٌذٌْاى یک ًْیظٌذٍ هٌتمذ اطتعوبر در دًػذٍ خْد را ثَ ع

گذرد ثحزاى ُْیت اُبلی ایي خشایز تبسٍ اطتملال یبفتَ را ًبػی اس عذم اطتملال  در خشایز دریبی کبرائیت هی

حبل آًکَ در طفز ثَ خبّرهیبًَ ّ خبّر دّر اس ّاثظتگی افزاد ثَ ُْیت اطلاهی ّ . داًذ فکزی ّ هبلی آًِب هی

ایي تحمیك در پی یبفتي ػْاُذی اس . داًذ ّ ایي ّاثظتگی را هبًع پیؼزفت ایي هوبلک هیًتفبد کزدٍ هلی خْد ا

 . ثبػذ ی ًبیپل ثَ طْی ػزق هی طْیَ درّى هتي ثزای پؼتیجبًی اس فزضیَ اصلی آى اطت کَ ًگزع دّ



 

 

قًقَ گیققری ّرّش تحقیققك ضققبهل تؼریققف هفققبُین، رّش تحقیققك، . پ  جبهؼققَ هققْرد تحقیققك، ًوْ

قًقَ گیققر  قُقبیشرّ قًقذازٍیًوْ گیققری، ًحققٍْ اجققرای آى، ضققیٍْ گققردآّری ّ ت سیققَ ّ ، ابققسار ا

ُبی ػزق ػٌبطی اطتخزاج ػذٍ ّ طپپض  اثتذا تئْری. ای ثْد رّع تحمیك ثَ صْرت کتبثخبًَ: تحلیل دادٍ ُب

ثپَ دلیپل هبُیپت  .طتُب ّ همبلات تحلیل ػذٍ اُبی خوع آّری ػذٍ اس کتبةثب اطتفبدٍ اس دادٍ دّ اثز ًبهجزدٍهتي 

ُپبی ًوًْپَ گیپزی، ّ اثپشار اًپذاسٍ گیپزی ثپزای آى ای تحمیك، خبهعَ هْرد تحمیك، ًوًَْ گیپزی، رّعکتبثخبًَ

 .تعزیف ًؼذٍ اًذ

ای کَ ثَ عٌْاى یک آگبٍ ثَ اهْر ػزق ّ  ًبیپل علیزغن هحجْثیت ّ خبیگبٍ ّیژٍ: كیتحقی ُببفتَی.  ت

ػٌبطبى  غزثی ثزای خْد کظت کزدٍ اطت، در حمیمت پب در هظیز ػزقهظبئل خبّرهیبًَ در هحبفل اهزّسی 

پزداسًذ ّ در  ُبی دطت چٌذم ثَ تحلیل هظبئل ػزق هی گذارد کَ تٌِب ثب تکیَ ثز هٌبثع ّ دادٍ کلاطیک غزثی هی

ّرسی در گشارع هظبئل کؼْرُبی هظلوبى، ثَ ٌُگبم  ایي غزض. کٌٌذ ًوی طزف عول  گشارع ّلبیع ثی

دُذ ًبیپل خْد  دُذ کَ ًؼبى هی ال اُبلی ثب اصبلت ٌُذی خبی خْد را ثَ ُوذردی ّ دلظْسی هیگشارع احْ

تْاًذ ثَ صْرت هظتمل در ایي هظبئل اثزاس عمیذٍ  ثَ عٌْاى هحصْلی اس طیظتن فکزی ّ آهْسع غزثی ًوی

 .کٌذ

ْثل در ادثیبت ػذ، ی ً ی خبیشٍ ثزًذٍ 1002پض اس آًکَ ًبیپل در طبل :  طٌِبداتیپ ّی ریگ  َیًت. ث

ی ًبیپل اس  افزاد ثیؼتزی ثَ صف هٌتمذیي ّ پیزّاى ّی پیْطتٌذ ّ ًْیظٌذگبى ثظیبری ثَ تْصیف ًبعبدلاًَ

لیکي تحمیمی در ثبة ًگزع . ثَ آًِب طفز کزد پزداختٌذ 2191دًیبی ػزق ّ کؼْرُبی اطلاهی کَ در طبل 

ثَ دلیل کثزت آثبر ّی ّ گظتزدگی . ت ًؼذٍ اطتکٌذ ثج  ی ّی ثَ کؼْرُبیی کَ ثَ آًِب طفز هی طْیَ دّ

 .خغزافیبیی طفزُبیغ، خبی تحمیمبت ثیؼتز در ایي سهیٌَ خبلی اطت
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Abstract 

 

The independence of most colonized states in the world by the 1960‟s 

brought with itself a new brand in literature. The post-colonial literature 

emerged after years of anticipation and according to Ashcroft, Griffiths 

and Tiffin in the „Empire Writes Back‟ it was the product of various 

evolving stages of writing throughout the years. 

The first texts produced in the colonies were usually by the 

representatives of the imperial power. These works provided the reader 

with descriptions from the landscape, culture, customs and language, but 

being in service of the imperial power they would never dare deviating 

from it or neglecting its interests in any form whatsoever.  

The Second group of texts was those usually produced by educated 

upper class natives under direct observation of the imperial power (5). 

Being under close surveillance, these writers would never dare to fully 

explore their anti-imperial intentions (6). It was with the gained 

independence in the sixties that the writers finally felt free to explore the 

grounds previously forbidden. The changes started to emerge and writers 

chose to replace the language and text (6) with notions more native and 

compassionate to the centuries of hardship caused by the Western 

domination.  



 

 

Among these writers was V.S. Naipaul, a native of Trinidad with 

Indian ancestry who moved to England upon earning a scholarship from 

Oxford University. He was among the very first to approach post-colonial 

literature in its new liberalized form and by depicting the various mishaps 

and hardships of those living under foreign rule, gained a reputation as a 

defender of the colonized. Though he does seem sympathetic of the 

colonized Orientals he depicts in various works; his reaction is rather 

controversial when it comes to those easterners depicted in his travel 

writings. The sympathetic writer of the oppressed looks at the converted 

countries as remainders of the medieval age who are giving ground to 

faith instead of logic by choosing Islamic rule and are therefore bound to 

be doomed. 

After a closer look upon Orientalism theories and its pioneers, this 

study will closely examine Naipaul‟s double-edged glance towards the 

eastern world which had led many to call him an Orientalised Oriental. 

This shall be pursued in two of his works, „The Mimic Men‟ and „Among 

Believers‟.
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1.1. Introduction 

 

The first half of the twentieth century witnessed the independence of 

many colonized states from dominating Imperial powers. Happy at the 

hardly gained independence and full of hopes for the future, the 

inhabitants of these states were suddenly struck by a new blow. A whole 

new set of problems emerged; the biggest of which being their lack in 

originality and identity. They had all been brought up as children of the 

empire, attending western schooling and acquiring western tastes. Once 

on their own, they realized that the only method of ruling they ever knew 

was the western one (king 71) and considering their long fight for 

freedom to practice their own desired rules, this turned out to be 

dreadfully disappointing. In The Mimic Men, Naipaul successfully depicts 

this disillusionment present in every moment of the post-colonial 

individual‟s life. Various ethnical groups are clashing and the absence of 

unity is highly sensible in purpose and in ideas (King 72). On the other 

hand In Among the Believers, to the utmost astonishment of his readers 

and critics, Mr. Naipaul picks on the same unity in purpose and ideas he 

had declared missing in the post-colonial world of the Caribbean. Here 

this unity is depicted as a threat upon the individuality of the people. 

Here, paradoxically, the people‟s dependence on the west and its rules are 

not what seem to be void, but the people‟s strong hold to tradition and 
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religion convey no meaning for Naipaul and are therefore condemned. It 

is this double-edged glance and paradoxical set of ideas in the two 

mentioned works that this study aims to discover. Ideas by various critics 

and references shall be examined throughout the study; yet a greater 

emphasis shall be placed on the reviews and articles by Edward Said.  

 

1.2. Review of Literature 

As other acclaimed writers, Naipaul too has his line of admirers and 

critiques. Those praising him make it clear that it‟s because of the alleged 

objectivity he employs in only reporting what he sees in his books. 

Among them Bruce King claims that Naipaul doesn‟t take sides, rather he 

observes what happens (195). King goes further on to claim that the 

reasons for disagreement between Naipaul and other intellectuals are all 

due to political divisions (194). According to King, Said and many others 

attack Naipaul because he doesn‟t see the world in a way they do (196). 

Said on the other hand in his Reflections on Exile and other Essays 

expresses his dissatisfaction on the ground that Naipaul‟s work is in a 

way considered as a reliable sourcebook for the countries he has traveled 

to and the readers are easily tempted to believe Naipaul‟s observations as 

mere facts.  

Ziauddin Sardar, another critic of Naipaul‟s orientalized glance 

towards the Eastern believers goes as far as placing him under a heading 
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of „Brown Sahib or Orientalized Oriental‟(85). Sardar extracts various 

examples from „Among the Believers‟ and takes on his argument by 

pointing out the faults and misleading information provided by Naipaul to 

prove him prejudiced and ignorant.  

In the Empire Writes Back, Bill Ashcroft and his colleagues also 

notice the fact that Naipaul “is paradoxically drawn to the center even 

though he sees it constructing the “periphery” as an area of 

nothingness”(89). 

Meanwhile scholars such as Lilian Feder have taken the time to 

review and scrutinize Naipaul‟s critics closely and have reached the 

conclusion that Naipaul‟s own statements about his childhood and the 

autobiographical nature in many of his works have played a misleading 

role and provided false evidence for those who insist he is trying to be 

British (King 199). 

As a follower of Said, Rob Nixon, the controversial author of „London 

Calling V.S. Naipaul-Postcolonial Mandarin‟ also express his 

dissatisfaction that narrow minded and dismissive writers like Naipaul, 

should be considered as authorities on the Third world (199). 

Yet even defenders of Naipaul admit that specially his early travel books 

can appear to be written by someone who feels superior to the rest (King 

202) and that he is in a sense, like the nineteenth century novelists, 
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interested in depicting a whole culture and society through the words of a 

mere sample often unfit to be exemplified. 

Many believe that his books often raise a series of deep and vexing 

questions and leave the reader with a series of question marks and 

unanswered questions (Donadio 3). After detailed scrutiny of his works, 

Edward Said takes the liberty call Naipaul's writings intellectual 

Catastrophes and condemns him for his ever racist remarks. 

 

 

 

 

 

 

 

 



  

 

 

 

Chapter II 

Definition of Key Terms and Theories 


