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Abstract

In the present thesis, Homi K. Bhabha’s theory of “hybridity” is applied on two tragedies,
Euripides’ Medea (431 B.C.E) and Ibsen's Rosmersholm (1886), one from ancient Greek and the
other from the modern era. One occasion in which tragedy can occur is when the protagonist of
the play moves from obedience to a code (religious, ideological, political and even geographical)
towards defiance and towards an enchanting illusion that is set down for him. This idea incurs
the tragic hero not by force, but by a kind of magnetism and hypnosis which gains control over
the mind of him and persuades him to act, not against his will, but according to the inclinations
he represses deep inside. This situation is similar to the concept of “mimicry” as Bhabha defines
it, when the colonized people try to imitate the powerful colonizers in order to be like them; in
the process of “mimicry” they have to betray their native values in order to approach the ideal
alien values. But a total approach is never possible and they will never be accepted as one of the
aliens. The crisis occurs when the protagonist’s illusions are shattered, and he has no way back;
because he is a traitor to his native values. The protagonist now is a “hybrid”, who not only sees
his future impossible, but also his whole past life destroyed in retrospect and all the nobility
taken from him. In this thesis, first Euripides’ Medea will be studied in the light of the process of
hybridity of its protagonist Medea and the way she fights to get back the only thing that is left for
her, which is her honor. Then, Ibsen's Rosmersholm (1886) will be discussed to show how
Rosmer, its protagonist, becomes a hybrid person by betraying his tradition and even worse by
the disillusionment with the ideals which was set down by Rebecca. Further, Rebecca’s “revers-
mimicry” and her hybridity will also be discussed. In both of the plays, although there is no
return to order again from that point, the leading characters do not endure the calamity passively,
but instead act against it to retrieve their lost nobility. This is the point when the tragedy of a
hybrid person befalls his life.
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1. Chapter one: Introduction



Hybridity is a term which was for the first time used extensively by Homi Bhabha in his The
Location of Culture (1994). Bhabha discusses different concepts such as mimicry and hybridity
in a post-colonial context. He believes that mimicry is at best a half representation, and as a
result it would end in similarity which is not totally the same. When Bhabha discusses about a
group of people who are “almost the same but not quiet”, it can embody his concept of hybridity.
A group of people whose position toward both their own values and also the alien values is
imprecise and because of their inherent differences, total identification or classification within
any group is impossible for them. In this situation the hybrid, live in between two sets of values;
to follow the alien values they have to betray their own values, but at the end they cannot

internalize the alien values and will be rejected as “others”.

Generally, tragedy is the movement from obedience to a code, toward defiance and disobedience.
This definition of tragedy is in line with what Homi Bhabha defines as mimicry and as a result,
hybridity. To practice this theory the researcher applied it on Medea by Euripides and

Rosmersholm by Henrik Ibsen.

Medea is an Asian who helps Jason, who is a Greek, to win the Golden Fleece by killing her
brother and betraying her father. She does this because she loves Jason, but with such doing she
is considered as a traitor to her homeland. She leaves her country and goes to live with Jason in
Greece. There, is the only place she can live on, because she cannot go back to her own country;
further more in Greece she has the support of Jason who is native person. In order to be accepted
among Greeks, she begins to acquire new values which are alien to her. But, for the fact that she
IS not a native Greek, she is rejected by them. At this stage she finds both her past and future

impossible. Because she cannot endure the humiliation, she takes revenge on those who betrayed



her. By taking a bloody revenge she creates the tragedy of a hybrid person who wants to retrieve

her nobility.

Johannes Rosmer of Rosmersholm has almost the same condition. He used to be a clergy man
and an heir of a long tradition of conservatism. But under the influence of Rebecca, who enters
Rosmersholm as the companion to the mentally sick Mrs. Rosmer, he transforms to liberalism.
As a result, the conservative party who was once his supporter rejects him as a traitor to their
values. On the other hand, when late in the play he realizes that all of the ideals that he were
mimicking under the influence of Rebecca were merely illusions, he finds himself a hybrid. He
finds the best solution in committing suicide in order to stick to the ideals that he had, just in

mind and to prove himself as a noble person to whoever rejected him.

The same condition happens for Rebecca in the play, who steps in Rosmersholm to achieve her
liberal ideals. But the Rosmersholm atmosphere weakens her faith in the values with which she
brought with herself to Rosmersholm. She tries to mimic Rosmersholm’s noble way of life, but
because she is not innately apt for that and she cannot internalize them she goes with Rosmer to

death in the millrace.

1.2.  Methodology

This thesis is library oriented and is based on the theory of hybridity in its broad sense. In the
second chapter of the present thesis, Bhabha’s definition of “mimicry” and “hybridity” will be
discussed. In chapter three a general background will be given about Eurepides’ Medea and the
process of her mimicry will be discussed in detail. In the next part of this chapter the situation of

Medea as a hybrid person and her tragedy of hybridity will be analyzed.



Chapter four starts with a general overview of what happens in Rosmersholm and proceeds to the
detailed discussion of Rosmer and Rebecca’s mimicry. Later in the chapter the condition of

Rosmer and Rebecca as hybrid characters that create tragedy will be discussed comprehensively.

In the last chapter, using the stated reasons in the previous chapters, the researcher will defy

some critics who consider not the two works as true tragedies.

1.3. Definition of the Key Terms

Hybridity

Hybridity has been used in many fields, including linguistic, cultural, political racial and other
areas. In literary domain, it was Homi K. Bhabha who used it extensively to discuss
colonizer/colonized relations and their mutual creation of a third type. He concentrates on
explicating the cultural process in which two seemingly simple groups clash and their differences

from each other are produced.

Here what the researcher means is an extension of the term to other areas, not only in
colonizer/colonized relation. The process of hybridity is movement from obedience to a code, no
matter if it is ethical, political, cultural, economic, geographical or any other, to a kind of
defiance or denial of one’s own past life to achieve something more attractive and luring on the

surface. The result would be a hybrid person with a mixed background.



Mimicry

Hernandez (2010) believes that mimicry refers to the process of “doubling” and imitating. But,
Homi Bhabha discusses that mimicry is not simply imitating the colonial power, rather it refers
to the ambivalent relationship between the colonizer and those who are colonized. Bhabha
further discusses that, consciously or unconsciously, the colonial power encourages its colonial
subject to mimic them, although the result would never be the same as the object of imitation.
Building on the concept of mimicry explained by Bhabha, the researcher aims to expand the

concept to any kind of imitation which is imposed on the imitator.

Native values

By this term, the researcher means the old and the long known traditions and values of the
protagonist which are attacked and destroyed by his own hands under the influence of the alien

values.

Alien values

These values are extrinsic to the protagonist and are thought to be more valuable than the native
values. In a conscious or unconscious process, these values take the place of the native values

and reject them as not acceptable.

Magnetism

Magnetism here means, the ability of one person to gain control over the mind of another, not

against their will, but actually through persuading them to act with their own consent.



Illusion

Here specifically means the promised ideals merely formed to be shattered at the moment of

insight, leaving the tragic character bare-handed.

1.4. Thesis Statement

This thesis studies the possibility of creation of tragedy among “hybrids”, where the result can be
even more tragic; because the tragic character is not only banished from his own land, like
Medea, but also from the land of refuge too. This state is doubly more tragic than what we have
in the common definition of tragedy. The tragic character has no place to go, excommunicated as
a traitor to his native values, he is considered as an “other” in the land of refuge, too. Total
identification with the new values is impossible and as the tragic character strives more to
acquire the alien values, he is more alienated from both sides. Humiliated by both sides, he sees
all his nobility gone. He needs to do something In order to regain the long lost nobility. But there

IS no compensation here, no turning around; both parties have turned their backs to him.

Death is the only solution that Rosmer of Rosmersholm finds to take revenge on both sides and
retrieve his nobility by drowning himself and Rebbeca in the millrace. Likewise Medea in
Euripides’s Medea chooses to murder her own dear children in order to take revenge on Jason

who robbed her of all she had, leaving her with no face to go back to her native land



1.5. Aim of the Study

The aim of the present thesis is to study the conditions of a person who has become hybrid for
any reason. Because the hybrid person is stuck in between two opposing forces and is like a
wanderer who has no place to go, the researcher aims to show that in this condition he is apt to
create tragedy. He is not accepted neither among his native people nor alien people. He has also
lost his nobility during the process of transformation. The tragedy of the hybrid person befalls his
life when he decides to act against this situation in order to retrieve his nobility. The inevitable
result of this situation is a painful tragedy that the character bears in order not to be devoured by
the two opposing forces. The researcher attempted to answer the following questions in the

present study:

1. Is hybridity possible in other areas rather than what Bhabha expressed?

2. s the tragedy of hybridity possible to occur?

1.6. Delimitation

Lack of related literature and related books was one of the most disturbing limitations which
were felt during the process of writing the thesis. There are many books available which are
written both about, hybridity and tragedy. But it is hard to find many books or any other
references which have applied the theory of hybridity on tragedy. Another difficulty was the
expansiveness of this area of the study. Thus, in this thesis, the research is done on just two
tragedies. Due to the expansiveness of the subject, the researcher limited the study to the analysis

of just two types of hybridity.



1.7. The Review of the Related Literature

Euripides is known as the dark tragedian. He experiments in detail the crushing of human lives
under the disasters that gods willfully place upon them. Or, if gods do not intentionally involve
the human beings in hardships, they, at least, keep distance and sit idly and watch them as they
wreck themselves. No Euripidean hero approaches Oedipus in stature. Freedom, which is an
ideal for Aeschylus, becomes the means of irony in Euripides’ plays. It is stated in Tragedy

(2009):

The Euripidean gods, in short, cannot be appealed to in the name of justice. Euripides’ tendency
toward moral neutrality, his cool tacking between sides (e.g., between Pentheus versus Dionysus

and the Bachantes) leave the audience virtually unable to make a moral decision (f 5)

Many critics believe that Euripides in his tragedies did not conform to the general outline of

tragedy. For example, McDermott (1989) writes about Medea:

Turbulence in assessment of the play issues from and centers on the character of Medea herself.
Simply put, the quandary is this: what to do with a tragic protagonist who is at once heroic,
sympathetic, and morally repugnant. Medea, as protagonist, is clearly majestic: she is
empathetically cast by the playwright in the mold of the tragic hero; the power of her wrath and
will inspires admiration and awe. As an outcast, she further draws from audience (as from the
chorus) an instinctive sympathy. Yet her actions in the course of the play range from deceitful to

utterly repellent (p 2).

McDermott (1989) later continues:



If one takes Euripides’ propensity for deformations as a fundamental principal of his art and,
essentially, as a purpose in itself, many of the classical problems in Euripidean criticism disappear
or are at least alleviated. If Euripides aims at anomaly, uncertainty and confusion, then when he
achieves it we need not assume dramatic flaws or authorial failure to make himself clear — because
he did not set out to clarify in the first place. ... Euripides has created confusion, therefor it is

Euripides’ purpose to create confusion (p 5).

There are different versions of the myth of Medea, which can be found in ancient mythographers
and commentators as well as in the survived fragments of the lost epics. Accordingto T. F.

Gould, C. J. Herington (1977):

One account had Medea kill her children unintentionally (she was trying to make them immortal
and something went wrong with the formula); in another the children were killed by Corinthians in
a revolt against Medea, whom they had appointed queen of Corinth, and yet another Medea killed
Creon, left her children in the temple of Hera, and fled to Athens — whereupon Creon’s kinsmen
killed the children and spread the rumor that Medea had done it. At least two of these versions (and
probably more besides) were available to Euripides, but he made his own by combination, addition,

selection (p 194).

In the Euripides’ version Medea is not only the queen, but also a refugee in Corinth. Deserted by
his husband Jason, she has to leave Corinth, but she kills Jason’s bride, the bride’s father Creon,
king of Corinth, and her own children, whose bodies she leaves in the temple of Hera before she
departs for Athens. T. F. Gould and C. J. Herington (1977) believe that, as it is obvious from the

evidences, the murder of the children by Medea herself is Euripidean invention.



