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Abstract

This thesis was aimed at studying the impact of socio-cultural conditions on
translation of Tintin comics before and after the Islamic translation to see if the
differences between translations were motivated by ideology or not, and second to
determine the marked strategies adopted for translating Tintin comics before and
after the Islamic Revolution and finally to discuss if the marked strategies were
ideologically motivated or not.

With the emergence of new approaches in critical linguistics and their applications
in translation studies, the role of ideology in the translation process and on the

finished product has become considerably significant.

The methods followed in this research are critical discourse analysis, (CDA) as
developed by Fairclough (1989) to analyze the grammatical and lexical features of
the text as well as the approach proposed by Farahzad (forthcoming) to analyze the

visual characteristics of the research corpus.

The study revealed that there are the lexical, grammatical and visual differences
between translations of Tintin comics before and after the Islamic Revolution. It
appeared that the first versions published before the Islamic Revolution were
directed to adult readership (more like the original French) with so many political
and ideological points while the second versions after the Islamic Revolution were
directed to children readership. Therefore there are made some changes after
Revolution in text to accord them to children’s age and the ideology of that era. It
proved that the representations of ideology in the texts after the Islamic Revolution
are limited to religious, ethical, and a bit political issues.

In all examples, the translator of the earlier translated text seems to have tried to

correspond to the original version. In contrast, the translator of the TT2 seems to

vi



have deliberately added/mistranslated/omitted/euphemised the words or phrases or
sentences relating to the translated text. It revealed that most of the marked

strategies are ideologically driven as suggested by CDA proponents.
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Chapter 1

Introduction
1.1. General Overview

Translation has always been considered a crucial activity. However, it has
gained much more status in the twentieth century due to several reasons, some of
which are the need for closer communication and mutual understanding among
nations, higher degrees of literacy, and developments in economy and technology.
With the rapid growth of translation in the twentieth century, mainly regarding
nonliterary texts, a great need was felt to fill the gap between the theory and

practice of translation and to expand the discussions on the translation action.

Critical discourse analysis (CDA) tries “to read the traces and effects of power in
language and discourse, in text and syntax” (Hodge & Kress 1993:153). CDA
takes a particular interest in the relationship between language and power. Critical
Discourse Analysis (CDA) stems from a critical theory of language which sees
“the use of language as a form of social practice” (Fairclough 1989:20). Ideology,
within the framework of CDA, is seen as an important means of establishing and
maintaining unequal power relations. CDA takes a particular interest in the ways in

which language mediates ideology in a variety of social institutions.

Thompson (1990, cited in Wodak 2002:10) sees the study of ideology as a study of
“the ways in which meaning is constructed and conveyed by symbolic forms of

various kinds.”



Finding equivalences to convey the same meaning and effect is not always an easy
task. It becomes highly remarkable when the image and picture are interrelated.
This study will discuss the translation of comics, a topic largely neglected in

translation.

The academic disregard of comics seems to be motivated by two reasons: first,
there is a general ignorance of the variety of the topics and subjects comics offer,
which coincides with the belief that comics are the province of children and semi-
alphabetized adults. The second argument can be traced back to the specific nature
of this medium. Comics are hybrid media which combine words and pictures in a

spatial sequence (Stiftung 2007:para 1).

1.2. Background of Problem

The cultural turn has opened up new research angles in translation studies.
Ideology, within CDA framework, is seen as an important means of establishing
and maintaining unequal power relations. Thus the role of ideology in the

translation process and product has become considerably significant.

Also little research has been done on translations of comics. This academic
disregard of comics seems to be motivated by the belief that comics are meant to

be read by children

1.3. Statement of the Problem

As Dollerup and Grun mention (2003), translation of comics represents a special

challenge in that they have to actively interplay with illustration.



This study discusses translations of comics, which may seem easy at first glance
but which is not the case. However, the differences in language pairs and cultures
are the common features in all translations. The limited space and interplay of
words and pictures can make translating comics much more difficult than

translating prose.

With the emergence of new approaches in critical linguistics and their applications
in translation studies, the role of ideology in the translation process and on the

finished product has become considerably significant.

1.4. Significance of the Study

Throughout history of translation, power transition and the impact of ideology on
translation have brought about crucial obligations upon translators and translation
critics. Understanding this imposition can help the target readers know what
elements drove a translator to make his/her choices. The present study opted to
give an insight into the understanding of the complex phenomenon of translation

from the viewpoint of critical discourse analysis.

Also in Iran little attention has been paid to comics. Persian literature has had a
very strong background in picture and graphic book but doesn’t have any special
work on comic book except those strips published in children magazines and
newspaper such as Golagha and Keyhan recently. Tintin comic books were among
the first translated comic books in Iran. Now there are some Persian comic book
such as those written by Mana Neisanni and Bozorgmehr Hosseinpour but
unfortunately this genre still maintains a peripheral position in our literature and
therefore translated comic books occupy a significant position in our Persian

polysystem.



This research is certainly not the first nor the last one in the field of translation
studies but could be considered as one of the few studies conducted in Iran to
attempt the question of comics translation. The result of this research could pave
the way for more detailed works in the field. The study of translated comics may
provide useful insight into an understanding of translation of complex process of
intercultural communications, and it involves much more than simply the

replacement of written text in speech balloons.

1.5. Purpose of the Study

The main purpose of the study was to explore the differences between translations
of Tintin comics before and after the Islamic Revolution in order to first elaborate
whether the differences between translations were motivated by ideology or not,
and second to determine the marked strategies adopted for translating Tintin
comics before and after the Islamic Revolution and finally to discuss if the marked

strategies were ideologically motivated or not.

1.6. Research Questions

1. What are the lexical, grammatical and visual differences between translations of
Tintin comics before and after the Islamic Revolution?

2. Are such differences ideologically-driven as suggested by CDA proponents?

3. What strategies are marked in translations of Tintin comics before and after the

Islamic Revolution?

4. Are the marked strategies, if any, ideologically-driven as suggested by CDA

proponents?



