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Abstract: 
Among different poetic forms in Persian poetry, sonnet has a special place and among 
contemporary sonneteers, Hooshang Ebtehaj has a special place and fame. His sonnets 
remind us of the sonnets of Hafiz. Since one of the most important reasons of the success 
of Ebtehaj in the domain of sonnet is music, in this thesis we try to investigate the music 
in the sonnets of Ebtehaj not only to get familiar with the mysterious world and the soul-
risen music of the poet but also to unveil the secret of the beauty and impressiveness of 
his sonnets by scrutinizing different kinds of music. Therefore, each kind of external 
music (prosodic metric), lateral music (repeated word and rhyme), internal music (verbal 
rhetoric) and semantic music (semantic rhetoric) has been investigated in a separate 
chapter and in the end, it was resulted that Ebtehaj is among those poets who have 
benefited a lot from the music of their poetry and his sonnets are fraught with music. 
Sonnets of Ebtehaj are very rich in the realm of any of external, lateral, internal and 
semantic music. Sonnets of Ebtehaj in the domain of external music  have a variety of 
meters and in most cases meter and content are very well fitted together and this is the 
reason for the richness of external music of the poem. The lateral music of the poem is 
the result of both  rich repeated words and rhymes and the phonic and vocal harmony 
between the elements of repeated words and rhymes. But internal music which has the 
largest share in creating music in the sonnets of Ebtehaj is gained through rhetorical 
verbal figures of speech and among them, different types of pun, versification, and 
repetition have a stellar role. In fact, the musical system of the sonnets of Ebtehaj is 
based upon the repetition of consonants and vowels in the verse. The semantic music is 
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