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SUMMERY OF ENGLISH:

Topic for the work was making pieces for the song and orchestra , I could
use just one thing , that was the poem of course except reviewing
experiences of another composer , and learning to them and trying to find
the solution with get music from the poem it self , I mean the solution that
causes understanding music to the poem. In summery, the solution
included to analyses of poem to smallest factors of the from, analyses of
relations of the parts to hole. The use of again to all of the factors for
malting another work of art to with the same factors, it means that peace
for the sang and orchestra.
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INSTRUMENTATION

Piccolo (picc.)

Flute (FL.)

Alto flute (A.FL.)

Oboe (Ob.)

English Horn (Eng.Hn.)
Clarinet in B b (Cl.)
Clarinet in A (Cl.)

Bass clarinet in B b (B.Cl.)
Bassoon (Bsn.)
Contrabassoon (Cbsn.)

2Homs in F (Hn.)
Trumpet in B b (Tpt.)
Trombone (Thn.)
Tuba (Tha.)

Timpani in 2 sizes: 28 & 30-inch (Timp.)

Percussion (2 players):
Cymbals (Cym.)
Triangle (Tri.)

Chimes (Chim.)
Glockenspiel (Glock.)
Xylophone (Xyl.)
Vibraphone (Vib.)

Soprano Solo (S.)

Celesta (Cel.)
Piano (Pno.)
Harp (HP.)

Violin I & Violin Il (VI1 & VI1I)
Viola (Via.)

Violoncello (Vc.)

Double bass
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